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“... restlessly dedicated to contemporary living.”



32

PORTOLA VALLEY RESIDENCE Portola Valley, California, United States

architecture f irm, Malcolm Davis Architecture, was 
summoned to help the family realized their dream 
of home seamlessly connected to the natural envi-
ronment. “My hope for this project was to provide a 
unifying language for a beautiful mid-century house 
that lost its way over many years of renovations and 
additions. The home was cut into pieces, with small 
windows and separated spaces that spoke to its dat-
ed nature and did not take advantage of the beauti-

ful view waiting just outside”, Malcolm Davis says. 
When owning a magnif icent piece of land – seclud-
ed f rom apparent neighbors – Malcolm decided to 
radically change the layout of the house. “I opened 
the house to both the views and to itself. We reorga-
nized the floorplan and increased the window head 
height and sizes”, Malcolm explains. Over the years, 
the house had been subject to several remodeling 
attempts. However, the house missed a clear

On a forested hillside in Portola Valley, a cou-
ple owning a mid-century home had an in-
tention of making a renovation that would 

f inally unlock the true potential of the stunningly 
beautiful Californian hillside plot. The couple had 
been living in the existing house for several years, 
but when they decided to start a family, they knew 
something drastic had to happen with the now out-

dated home. Therefore, the San Francisco-based

https://www.google.com/maps/place/Portola+Valley,+Californien,+USA/@37.369603,-122.2569578,13z/data=!3m1!4b1!4m5!3m4!1s0x808faf0f458104a9:0xccacdb81a8c58a6c!8m2!3d37.3841066!4d-122.2352443


sign, eliminating the disorder of the original house.” 
The house consists of the main house and an ex-
panded guesthouse with an artist’s studio above. 
This studio is reached by a bridge that provides an 
inspiring retreat and views over the treetops and the 
valley. The entire house has therefore been turned 
into place of exploration focused towards the dis-
covery of the natural wonders of the area. According 
to Malcolm, the f inal result is a huge change f rom 
the previous remodeling attempts. “I am extreme-
ly proud that the house does not look or feel like a 
remodel. The new home is integrated and cohesive, 

made as seamless as possible by retelling the story 
using existing threads of logic. The structure feels 
guided by one hand and one voice. It is no longer 
the f ragmented house that we started with.”, Mal-
colm says and concludes: “I am also proud of the in-
door/outdoor connections we created, despite the 
down-sloping lot that made it diff icult to connect to 
grade. The dining room, in particular, is able to func-
tion as a multi season experience and space.”

clear architectural language. “As mentioned pre-
viously, the existing house was a simple mid-cen-
tury modern structure with vestiges of different 
eras sprinkled throughout. It felt like a cacophony 
of voices, various additions and remodels mask-
ing the original thoughtfulness of the home. We 
overcame that disconnect by employing one clear 
steady voice, retelling the home’s story with re-
peated timeless elements; painted wood ceilings, 
exposed f raming, reclaimed wood elements; car-
ried throughout the space. Our whole-house design 
approach provided an opportunity for holistic de-
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http://mdarch.net
https://www.joefletcher.com
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Empordà, SpainOXYGEN HOUSE Susanna CotsInterior design by Mauricio FuertesPhotography by

T he Oxygen House is – as the name also suggests – a home designed to 
represent a turning point for those who wish to pursue the slow life. Lo-
cated in the Empordà region in the eastern part of Spain, the house is a 

connected to the nature through large glass passages “to access a source of 
life and tranquility, as the Catalan Interior Architect, Susanna Cots, mentions.

“The idea was to integrate, even more, house and nature, since it is located in 
the middle of the forest. We designed the spaces by making the interior-exte-
rior boundaries blur”, Susanna says. To accommodate this thought, every sin-
gle room has been designed as a cube connected by glass passages creating 
the feeling of strolling through a forest. As Susanna explains: “We connected 
the different pavilions of the house through corridors that are like glass paths 
flooded with nature. The kitchen, for example, which is an entire pavilion, is 

connected with the view of nature.” With a sloped ceiling made of white 

decapé oak, the interior presents a sense of movement and comfortable con-
trast to the predominantly white walls. By f illing the exterior walls with expan-
sive windows, the windows have even created a canvas in itself where the art 
is the natural beauty of the site. “When you open the windows you are flooded 
with the smell of pine and forest and this feeling embraces you in a way that 
roots you in the house. The interior design subtly accompanies all these sensa-
tions, so that you can feel them in every corner without prominence”, Susanna 
elaborates. This special weekend feeling – the feeling of calm and retreat – is 
further highlighted through the use of noble, natural and top-quality materi-
als that have been chosen to create stylistic harmony responding directly to 
the hues of the exterior environment. 

By visually integrating these nature-related aspects, the Oxygen House tells 
the compelling story about the ultimate contemporary forest dwelling.

https://www.google.com/maps/place/Emporda,+Girona,+Spanien/@42.1179512,2.6566711,10z/data=!3m1!4b1!4m5!3m4!1s0x12baee00282d4a0f:0x28a629ca4775696b!8m2!3d42.2755267!4d3.0175712
https://www.susannacots.com
http://www.mauriciofuertes.com
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OXYGEN HOUSE

“We connected the different pavilions of the 
house through corridors that are like glass 

paths flooded with nature.”
– Susanna Cots, Interior Architect



Sydney, New South Wales, AustraliaW HOUSE
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Sometimes, one can neglect how much thought and inspiration is put 
into a project. In the case of the W House, Mark Cashman and the rest of 
the MCK Architects’ team drew and integrated inspiration f rom a great 

variety of international historic buildings to reimagine an inner-city warehouse 
conversion as a family home while not forgetting the building’s various past 
lives as auto-garage, factory for a glass decorator, and a bachelor pad.

“The W House is a city replacement home for a family used to suburban 
beachside living, but now in an urban inner city part of Sydney with roots 
back to settlement. The low horizontal lifestyle of suburbia was packed up and 
transported to a contained vertical building and context. They now engage 
basement parking and take a lift to the levels above that include a further level 
added allowing rooftop living with views to the city”, Director of MCK Archi-
tects, Mark Cashman, says. To create the right mix of a family home with clear 
references to the warehouse’s past industrial uses, Mark Cashman and the 
team drew inspiration f rom a large pool of ideas. “Constant inspiration that I 
take f rom project to project is a handful of designs that have genuinely moved 
me over the course of my life and career. These include, but certainly not lim-
ited to; Alberti’s Basilica of Sant’ Andrea in Mantua, Italy; the Dilwarra Temples 
at Mount Abu, Rajasthan, India; and the master, Le Corbusier ’s, Couvent

https://www.google.com/maps/place/Sydney+New+South+Wales,+Australien/@-33.8473552,150.6511065,10z/data=!3m1!4b1!4m5!3m4!1s0x6b129838f39a743f:0x3017d681632a850!8m2!3d-33.8688197!4d151.2092955


MCK Architects Richard GloverArchitecture by Photography by

W HOUSE
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Sainte-Marie de La Tourette at Eveux-sur-l’Arbresle, France. The latter especial-
ly for its church and the incredible volume of space it contains”, Mark explains. 
And then you may ask: All this inspiration for a warehouse conversion? Mark 
elaborates: “Spatial volumes and games with compression and expansion, sur-
prise, awe, ambiguity and delight is what this inspiration brings to this design. 
Overlay this with a concern for integrity and expression of existing warehouse 
structure, its past life, purpose and memory and we throw a bit of Gordon Mat-
ta-Clark into the mix to create what we see at the W House.” In other words, 
Mark and the team used their knowledge about historic buildings to invoke 
the desired stylistic feeling. By following this process, the peeled back layers 
of factory and warehouse heritage now dialogues well with the white, floating 
and mirrored abstract forms. 

https://www.mckarchitects.com
https://richardglover.com


INTERVIEW
OF THE MONTH

EXCLUSIVE

São Paulo, Brazil

I n our Interview of the Month – October edition –  we de-
cided to take a closer look at indoor-outdoor living. Given 
the time of COVID-19 and isolation, private indoor-out-

door living has never been more relevant to discuss. It gives 
rise to the opportunity of naturally expanding on your living 
areas while preserving the private sphere. To move further 
into the topic, we have invited the Brazilian architect, Fer-
nanda Marques, to share one of her dearest indoor-outdoor 
projects with us and comment on a few questions.

LIMANTOS RESIDENCE

Let’s get started!
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How would you describe the Limantos Residence?

The Limantos Residence was built on a steep plot in São 
Paulo with almost see-through lines evoking the rational-
ist architecture of Mies van der Rohe. He is known, among 
others, for the German pavilion built in Barcelona to host 
the 1929 World Exhibition, which is still open at the foot of 
Montjuïc. Here, as there, it is all about simple geometry. 
The same integration dynamic, based on extensive use of 
glass. The same desire for permanent mingling with the 
landscape and feeling close to the water. In addition to a 
def inite attachment to the materials that are considered 
essential in architecture’s vocabulary: concrete and steel. 

Working at the limit between maximum transparency and 
the ideal level of privacy for each space was my greatest 
challenge. We wanted to open up the house to its surround-
ing space to better capture the light and create spectacular 
views for the occupants f rom different points of view. There 
was also a need to insert the house in the plot, conserve 
and respect the existing trees, and, obviously, consider the 
steepness. Once the rooms were laid out, however, all the 
rest, was a matter of articulating the spaces well around 
the key elements. At the entrance, for instance, is a water 
mirror that overflows by the entrance steps. The yellow wall 
that transverses the whole building houses the guest loo, 
kitchen, pantry and service stairs. The spiral staircase pro-
vides access to the mezzanine, where the media room, the 
f itness room and the balcony, with its f ireplace, are. The 
living area is linked to the dining room by a glazed circu-
lation area, which integrates a deck, inf inite-border swim-
ming-pool and lateral garden.

https://www.google.com/maps/place/Sao+Paolo,+São+Paulo,+Brasilien/@-23.6815303,-46.8761718,10z/data=!3m1!4b1!4m5!3m4!1s0x94ce448183a461d1:0x9ba94b08ff335bae!8m2!3d-23.5505199!4d-46.6333094
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Interesting enough, I have been increasingly welcoming clients in my off ice 
that come with their set of f ixed ideas. Each one of them wants to explore to 
the maximum their open spaces, never mind their sizes. I came to a conclu-
sion that it is not about decorating them with furniture or plants anymore, 
but rather to give them a real function in the household geography. What 
they really want is a place to reinvigorate their energies. 

How is indoor-outdoor design important?

How is indoor-outdoor design important?

Why do you use indoor-outdoor principles in your projects, and how?

LIMANTOS RESIDENCE

Since the beginning of the year we have all been conf ined somehow  in differ-
ent levels. During this period, we have had time to observe our houses

into the most thorough details. Lucky were those that had at least one open 
space to feel even the slightest connection to nature during their isolation. 
That is why I consider that the intermediate spaces between the open and 
closed spaces will be increasingly valued in residential projects.

I surrender solemnly to the evidences. As any human being, we respond to 
cycles, to seasonal changes and we do tend to feel better upon an open sky, 
especially when the climate is favorable. In Brazil we are currently in spring 
and, more then ever, the need to go out and spend hours outdoors has never 
been so evident. From that feeling that comes our desires of equipping our 
external areas and making maximum use of them, so that we can be inside 
our houses and at the same time still breathe f resh air and feel as if our feet 
can touch the ground.



LIMANTOS RESIDENCE

“There was also a need to insert the house in the plot, 
conserve and respect the existing trees, and, obviously, 

consider the steepness.”
– Fernanda Marques, Principal Architect
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Fernanda Marques Arquitetos Associados

Fernando Guerra

Architecture by

Photography by

I would say that crossed ventilation and the visual and physical integration 
of areas to its outdoor through glass panels is crucial, and these are things 
that must be taken into account in the conceptualization phase of the proj-
ect. Most importantly, I would say that the design has to be thought out as 
one space only that is not only visually integrated, but materially integrated 
by the same flooring and the same spatiality language. In addition, the land-
scape must be very well thought out projecting trees that can produce shad-
ows and a thermal insulation. The more the merrier.

What is your best advice on designing indoor-outdoor living?

What is most challenging about creating eff icient indoor-outdoor living?

What are the advantages of blurred lines between indoor and outdoor?

I believe that the most important thing to take into account is how to incor-
porate these spaces to in the domestic routine of the household. It is not only 
about placing an armchair and some bookcases, or hanging some plants, but 
rather to project these spaces with the mindset of giving them a roll to act 
throughout the entire project. 

In my case, I like to see indoor-outdoor as only one space that at certain times 
can be used as an indoor space. That is why I like to integrate the flooring of 
both areas and use big glass panels with minimum f rame as possible.

A big thank you to Fernanda Marques for her participation and for expanding 
on the potentials of indoor-outdoor living and for shedding light on one of her 
most popular projects, Limantos Residence, which certainly reflects the prin-
ciples of indoor-outdoor that Fernanda Marques is known for. Thank you!

https://www.fernandamarques.com.br
https://ultimasreportagens.com


C H R I S T I A N  T R A M P E D A C H
F O U N D E R ,  R E S T L E S S

Words of the Week

I have not talked too much about the current COVID-19 crisis, and I 
promise I will neither go too deep into the discussion now. However, 
this week the crisis inspired me to find projects that were focused on 
indoor-outdoor living. Many people have been forced to live inside 
between four walls in relative solitude, which can potentially cause 
loneliness, depression and claustrophobia. Indoor-outdoor living is of 
course not the answer to these side-effects, but it does create an ad-
ditional breathing room, better air flow, greater natural lighting etc. 

Indoor-outdoor living is quite universal in its application. As the W 
House suggests, it is not limited to homes with large plots, though 
some elements may be better applicable to countries with warmer 
temperatures. For an example, it probably makes little sense to have 
large sliding doors in a cold country. But then instead, expansive win-
dows may be a solution in this case. My point is, this crisis may make 
us realize how important our health and well-being is and how we 
can come up with creative ways to make our private habitat health-
ier for our minds and bodies.

Thank you for reading this week’s e-Magazine. I hope you enjoyed it 
as much as I enjoyed creating it! See you again next Friday!

“


